








ARTS AND HUMANITIES

Painting
X29.9033/$430

W Sec. 1: Wed. 6.45-9.15 p.m., Sept. 23—
Dec. 2 (10 sessions). Brian McCafferty, painter.

Working with oil and acrylic paints,
beginning and advanced students learn
composition, proportion, texture, and
mark-making, as well as how to set up the
palette, mix, contrast warm and cool col-
ors, and understand realistic and imagi-
native uses of color. The class works from
still-life arrangements, photographs, and
live models. Group and individual in-
struction are provided, and personal
expression is encouraged.

Watercolor
X29.9010/$450

S Sec. 1: Tues. 6.45-9.15 p.m., Sept. 22—
Nov. 24 (10 sessions). Elizabeth Terhune,
artist, many national exhibitions.

Designed for beginning and intermediate
students, this course illustrates how to use
a variety of watercolor techniques to ex-
press the versatile and spontaneous na-
ture of the watercolor medium. Emphasis
is on the elements of form, composition,
space, and color. Instruction is through
lecture and demonstration. Participants
receive individual guidance in the use of
the brush and other methods to encour-
age personal expression. Bring a pad or
block of watercolor paper (8 by 10 inch or
larger), a small tube of burnt sienna water-
color, and a bamboo or watercolor brush to
the first session.

PHOTOGRAPHY

Photography:
From Beginner to Exhibitor
X29.9008/$450

W Sec. 1: Tues. 6.45-9.30 p.m., Sept. 22—
Dec. 8 (12 sessions). T. L. Wheatman, artist,
many exhibitions.

If your dreams include showing your per-
sonal photographic vision to a wider au-
dience, then this class is for you. Students
get critiques, guidance, encouragement,
and the necessary technical assistance to
accomplish their goals. An annual group
show of student work is arranged at a
New York City gallery based on a sub-
mission process. Those accepted may in-
vite friends, family, and potential collectors
to the opening and one month-long
show. Submission fee is $20. If nccepted,
there is a $50 show fee (covers press veleases,
printing gallery invitations, hanging fee,
and all costs associated with the opening,
including o wine and cheese veception).

M Meets at NYU Midtown Center, 11 W. 42nd St.

S Meets in the Washington Square, Cooper Square,
Union Square vicinity.

V  Meets at Manhattan Village Academy, 43 W. 22nd St.
W Meets at the Woolworth Building, 15 Barclay St.

Introduction to Color Photography
X29.9030/$450

W Sec. 1: Tues. 6.45-9.30 p.m., Sept. 22—
Nov. 24 (10 sessions). Kay Kenny, three-time
recipient, NJSCA fellowship award; photogra-
pher, numerous solo exhibitions.

Learn the basics of camera controls

using a film or digital SLR camera, and
develop an eye for taking great color pho-
tographs. We discuss basic camera function
for both film and digital, as well as using
both a builtin flash and shoe flash, remote
cable releases for night photography, lens
types, filters, and new technology. Topics
include composition, lighting, and addi-
tional aesthetic issues. Students share and
discuss their images in a supportive envi-
ronment. Guest professional photogra-
phers show and discuss their work. Bring
an SLR camera that can be switched to man-
ual or be prepaved to purchase one after con-
sultation with the instructor.

Introduction to Digital
Black and White Photography
X29.9086/$450

W Sec. 1: Thurs. 6.45-9.30 p.m., Sept. 24—
Dec. 3 (10 sessions). T. L. Wheatman, artist,
many exhibitions.

This course emphasizes creative self-
expression—with special attention paid
to exploring the virtues of digital tech-
nology—and aims to be both fun and
informative. Appropriate for both begin-
ners and those who have been taking pic-
tures for years, the class covers basic camera
functions, experimentation, alternate
processes, manipulation, and enhancement.
Printing is via home or office ink jet or
laser machines, with some instruction on
the use of Adobe Photoshop and other
image control programs. Owning a work-
ing manual digital camern is recommended,
and buying advice is provided in the first
class. A field trip is planned.

Personal Vision:
Developing Your Photographer’s Eye
X29.9082/$380

W Sec. 1: Thurs. 6.45-9.30 p.m., Oct. 1-
Nov. 19 (8 sessions). Kay Kenny, three-time
recipient, NJSCA fellowship award; photogra-
pher, numerous solo exhibitions.

This class is for those who are ready to
develop and expand a personal vision in
their photography. By looking at works
by master photographers and exploring
current photographic trends, students
discuss the principles of photographic
vision: color and composition, form and
content, and emotional resonance in the
use of atmosphere and exposure. Class
assignments reinforce these principles
through discussion and critiques. This
course includes a hands-on component
with in-class shooting projects. By the
end, students have a better understand-
ing of how to create and realize a visual
idea through photography. Students
should have o working knowledge of their
camera’s controls.

Photographing Family and Friends:
Capturing the Essence
X29.9456/$450

W Sec. 1: Thurs. 6.45-9.15 p.m., Oct. 1—
Dec. 10 (10 sessions). Karen Haberberg,
director-photography and digital media,
Jewish Community Center of Manhattan;
portrait and event photographer.

Often, the most powerful photographs
are of subjects close to you—your family
and friends. Photographing them can be
incredibly rewarding, but also challenging.
In this course, we learn to capture images
with skill and fresh perspective. Through
shooting assignments, group critiques,
and examinations of well-known photog-
raphers’ work. Shooting in a variety of lo-
cations and environments is encouraged.
Students learn how to develop a style of
their own and gain an understanding of
photographic composition that captures
the essence of family. A brief introduction
to Adobe Lightroom is included. Al cam-
era formats are welcome; students may work
in color or black and white.

Combining Images: The Art of
Photocollage and Photomontage
X29.8649/$430

W Sec. 1: Mon. 6.45-9.10 p.m., Oct. 5—
Nov. 30 (8 sessions). Marilyn Stern, fine art
photographer and photojournalist; former
faculty, International Center of Photography.

From the earliest days of modern art,
photomontage and photocollage have
been uniquely able to express a dynamic
personal language. With examples from
photography history and contemporary
photography as inspiration, students
complete assignments in a variety of gen-
res, including portraiture, personal narra-
tive, and cityscape. Creating works both
by hand and in Photoshop (optional),
students gain an understanding of fram-
ing, point of view, perspective, distortion,
continuity, and juxtaposition; sharpen
their graphic and compositional skills;
and increase their ability to conceptual-
ize and pre-visualize. Basic photo skills re-
quired. Basic knowledge of computers and
Photoshop is recommended.

Taking Pictures of People
X29.9032/$325

S Sec. 1: Wed. 6.45-9.30 p.m., Sept. 30—
Nov. 4 (6 sessions). John Hart, author,

Art of the Storyboard, 50 Portrait Lighting
Techniques, Lighting for Action, and others.

Explore techniques for photographing
people using available indoor and natural
outdoor light, and obtain professional re-
sults. Students photograph one another
using their own camera equipment and
simple white reflectors. To guide your
development, critiques of contact sheets
and eight by 10 inch enlargements are
part of each session. Field trips to the in-
structor’s studio and to a professional black-
and-white photography lnboratory are
planned.

Photography: New York at Twilight
X29.9077/$380

M Sec. 1: Mon. 6.30-8.50 p.m., Sept. 21—
Nov. 16 (8 sessions). Kay Kenny, three-

time recipient, NJSCA fellowship award, and
photographer, numerous solo exhibitions; and
Lynn Saville, photographer; and author,
Acquainted With the Night.

At twilight, the rhythm of the city abruptly
changes. The shifting light from the sky
yields a kaleidoscope of colors on the
streets below. Students explore this mo-
ment of light and shadow and learn to
observe the nuances of contrasts and
change from daylight to dusk. Field trips
around Manhattan alternate with class-
room reviews in a supportive environment.
Lectures and demonstrations encourage
aesthetic development. A tripod and o
digital or film SLR camern that can be

set to manual controls ave vequired.

TO REGISTER: (212) 998-7150

FOR MORE INFORMATION: (212) 998-7171 LA



ARTS AND HUMANITIES

'HUMANITIES

Read great books and enjoy fascinating discussions with expert faculty and fellow stu-
dents. Discover the masters of American cinema or become engrossed in the work of
modern European philosophers. Explore New York City’s theater, music, and food scenes.
Appreciate the culture of our time, while learning important lessons only history can teach.

Richard Brown’s

Movies 101@NYU

X34.9017/$395<>

Sec. 1: Wed. 6.45-9.45 p.m., Oct. 14-Dec. 9
(8 sessions, plus bonus screenings). No class Nov. 25.
Richard W. Brown

Sec. 2: Thurs. 6.45-9.45 p.m., Oct. 15-Dec. 10
(8 sessions, plus bonus screenings). No class Nov. 26.
Richard W. Brown

Preview the very best of the new fall movies, before their public release, in one
of New York’s most elegant screening rooms. Before each film, Professor Brown

Doubt, Frost/Nixon, Revolutionary Road, Defiance, Up, Changeling, Gran Torino,

Seymour Hoffman, Ron Howard, Frank Langella, Kate Winslet, Liev Schreiber,
Clint Eastwood, Brad Pitt, George Clooney, Rosemary Harris, and Ben Stiller.

Florence Gould Hall, 55 East 59 Street (between Madison and Park Avenues).
Discount student parking: $20 for six hours.

For complete details, a class history, and a schedule of this fall’s films and guests,
visit movies101.org.

paints a vivid picture of its creation. Afterwards, he introduces the star, director or—
frequently—both. This now legendary series has built a national reputation over 40
years for presenting great film artists and superb feature films. Recent films included

Duplicity, The International, and The Wrestler. Guests included Meryl Streep, Philip

BEHIND THE SILVER SCREEN: PROFESSOR
RICHARD BROWN’S NEW MA

Presented with ~ Ebe¥owilorkEines
Knowledge

Network

nytimes.com /Mnownow

In this new and original series, distinguished film professor Richard Brown

ing, from original concept to final “release print.” Writing, financing, casting,
shooting, scoring, editing, and sound design are discussed with a focus on
how each individual piece fits into the finished puzzle.

For over a quarter-century, Professor Brown has interviewed virtually every

are brought into the thick of the film production process using selected scenes
and anecdotes from a broad range of releases. These may include Moonstruck,
The Dark Knight, Juno, Slumdog Millionaire, Annie Hall, Titanic, Michael Clayton,
Sideways, Forrest Gump, Crash, Rain Man, and Chicago. Professor Brown
engages all of these elements to create a rich and exciting experience.

November 24, Act 1: Writing, Financing, Casting
“Every day I invest in meticulous preproduction saves me two in my shooting
schedule.” —Orson Welles

December 4, Act 2: Acting, Directing, Shooting

—Sydney Pollack

December 8, Act 3: Editing, Scoring, Sound Design
“I love post-production.. finally, everyone goes home and I can sit in the editing
room and really tell my story.” —Alan Pakula

For details and to register, visit scps.nyu.edu/silverscreen.

takes students on a remarkable journey through the creative process of mak-
ing motion pictures. He explores and illustrates each key element in filmmak-

major film artist from in front of and behind the camera (2,000 of his conver-
sations are archived in the Library of Congress). In his Master Class, students

“If ’ve cast the film right, then 90 percent of my production work on the set is done.”

FILM STUDIES

Films That Are Better Than the Book
X07.9372/$300

S Sec. 1: Fri. 6-9 p.m., Sept. 25-0ct. 30

(6 sessions). Michael Zam, screenwriter;
NYU-SCPS Excellence in Teaching Award,
winner, American Film Institute screenwriting
prizes.

How often have you seen a movie adapted
from a book and thought that the book
was much better? In this course, we ex-
plore six examples of a far less common
occurrence—when the film arguably sur-
passes the book. This is the jumping-off
point for the lively and informative dis-
cussion that follows each screening in
this course. Please read each book before
the film is shown. The schedule of films
includes Alice Adams, The Maltese Falcon,
The Birds, The Last Picture Show, The
Conformist, and Election.

Film Noir, Then and Now
X07.9371/$375<

S Sec. 1: Wed. 6.45-9.45 p.m., Sept. 30—
Nov. 18 (8 sessions). David Alm, journalist;
faculty, Hunter College.

The term film noir, or “black film,” was
coined in the 1940s by the French, who
noticed the sinister themes and dark aes-
thetics of many American films of the
time. It soon became formalized, featur-
ing corruptible protagonists, conniving
women, and crime. The form has since
been invoked in “neo-noirs” like
Chinatown, the surreal films of David
Lynch, and the Batman movie, Dark
Knight. In this course, we chart film
noir’s origins in German Expressionism
and American crime and gangster films,
then study its aesthetics through seminal
works of the 1940s and *50s. Finally, we
look at how the form persists today.

The City in Film: New York and Paris
X07.9297/$300

M Sec. 1: Thurs. 1-4 p.m., Sept. 24-0ct. 29
(6 sessions). Leonard Quart, professor emeri-
tus of cinema studies, College of Staten
Island and the CUNY Graduate Center.

Explore how American and French

films represent the nature of power, so-
cial class, race, and ethnicity in two world
cities: New York and Paris. The course
examines how these films evoke the phys-
ical and social texture of the two cities,
including their iconography and street
life. Students discuss each film’s social,
cultural, and political meanings, as well
as directorial styles, narratives, and formal
structures. Films to be screened include
The Catered Affnir, Bye Bye Braverman,
Who’s That Knocking at My Door, Six
Degrees of Separation, I Like It Like That,
and Hate.

The American Presidency in Film
X07.9294/$430

M Sec. 1: Thurs. 10 a.m.—1 p.m., Oct. 1-
Dec. 10 (10 sessions). Patrick Gallo, political
scientist/author, For Love and Country: The
Italian Resistance; instructor, Queens College,
SUNY Purchase, University of Chicago.

The institution of the American presi-
dency has inspired a genre of films that
have centered on the White House, from
Abe Lincoln in Illinois to Way the Doyg.
How have these films represented the
presidency? How accurate are they? Has
Hollywood shaped the way we think
about our presidents? Screenings include
Wilson, Sunrise at Campobello, Fail Safe,
The Candidate, The West Wing, and The
Best Man.

The Portrayal of Genius in Film
X07.9360/$430

M Sec. 1: Tues. 2-5 p.m., Sept. 29-Dec. 1
(10 sessions). Harry Chotiner, president,
Interscope Communications; vice president,
Twentieth Century Fox.

Much more has been written about

the geniuses who make movies than
about the geniuses who are portrayed in
movies. Studying films such as Wilde,
Good Will Hunting, Shine, and Kinsey, we
address questions such as: What types of
genius are recognized in film? What con-
stitutes genius? Is genius the result of in-
nate abilities alone? Are the criteria for
genius filmmakers similar to the criteria
we use to identify movie character ge-
nius? We look at specific films and pon-
der why some are thought of as truly
exceptional works of art.

Power and the Private Realm in Film
X07.9363/$430

M Sec. 1: Wed. 2-5 p.m., Oct. 1-Dec. 10
(10 sessions). Harry Chotiner, president,
Interscope Communications; vice president,
Twentieth Century Fox.

M Sec. 2: Thurs. 2-5 p.m., Sept. 30-Dec. 2
(10 sessions). Harry Chotiner

Explore both American and interna-
tional films to observe the different ways
in which private power is conceived and
depicted. While classical thinkers made
connections between power in the public
and private realms, modern societies have
focused mainly on the public realm. But
the modern women’s movement changed
all that with the simple slogan, “the per-
sonal is political.” We examine how power
dynamics play out on film in a host of
private areas, including marriage and fam-
ily, work, friendships, and recreation.
Films examined include House of Sand
and Fog, Intimate Strangers, Walk on
Water, and more.

M Meets at NYU Midtown Center, 11 W. 42nd St.

S Meets in the Washington Square, Cooper Square,
Union Square vicinity.

W Meets at the Woolworth Building, 15 Barclay St.
<> No discounts apply to this course.

Bl \weB: SCPSNYUEDU E-MAIL: SCPSINFO@NYU.EDU



ARTS AND HUMANITIES

Wi illiam Wolf Movie Previews

_Pre-Columbian America

X34.9507/$275

Sec. 1: Sat. 10 a.m.—1 p.m., Oct. 17-Dec. 12 (6 sessions). Meets at the Walter Reade Theatre,
165 W. 65th St. William Wolf, film scholar and theater critic.

See films as the critics do. Privately screened in the luxurious state-of-the-art Walter
Reade Theater at Lincoln Center, be among the first to preview some of the sea-
son’s new movies, selected each semester by critic and author William Wolf. View
independent and foreign films, as well as the occasional story-centric Hollywood
release before marketing and public reactions shape perceptions. Each of the seven
scheduled screenings are immediately followed by a critical discussion led by Wolf,
known for his experience as a critic and lecturer. On occasion, Wolf is joined by a
guest. Previous courses have previewed such films as La Vie en Rose, The Diving

Bell and the Butterfly, Little Miss Sunshine, and Pan’s Labyrinth.

HISTORY AND CULTURE E American Popular Culture

Greek Myth in Art,
Literature, and Music
X02.9250/$370

M Sec. 1: Thurs. 12-1.40 p.m., Oct. 1-Nov. 19
(8 sessions). William J. Mayer, lecturer, depart-
ment of classical and Oriental studies, Hunter
College.

Painting, literature, and music have drawn
deeply on the wellspring of Greek mythol-
ogy: Zeus and the 12 Olympians, Dionysus
and Orpheus, the Trojan War, Oedipus,
Medea, and Electra. This course gives
students a familiarity with Greek myths
and shows how and why Western artists
throughout the ages have used and trans-
formed them. Slides, recordings, lecture,
and discussion bring the myths to life, es-
pecially as they are seen in the works of
Rubens and Rembrandt, Titian and
Tintoretto, Monteverdi and Mozart,
Strauss and Stravinsky, Mann, Joyce,
O’Neill, and others.

Shakespeare and Italy:
Literature, Music, and Film
X07.9096/$360

M Sec. 1: Wed. 10-11.40 a.m., Sept. 30—
Dec. 9 (10 sessions). Joseph Gibaldi, instruc-
tor, humanities and comparative literature,
New School, Juilliard, and University of
Georgia.

Shakespeare was fascinated by Italy. He
endlessly plundered Italian literature for
plots and set many of his greatest plays
there. The attraction is mutual—Italy has
passionately embraced Shakespeare and
his plays have had a profound influence
on the evolution of Ttalian opera and film.
Course readings include Romeo and Juliet,
The Taming of the Shrew, and Othello and
their Italian literary sources and discus-
sions focus on Shakespeare’s complex
representations of Italy and Italians. We
also explore musical and film versions of
these plays by Italian opera composers,
most notably Giuseppe Verdi, and film-
makers, such as director Franco Zeffirelli
and composer Nino Rota.

of the Depression Era
X07.9002/$370

M Sec. 1: Wed. 11 a.m.—12.40 p.m., Sept. 23—
Nov. 18 (8 sessions). Howard Oboler, lecturer,
New School and Marymount Manhattan
College.

The American public’s diverse responses
to the Great Depression were expressed
in the literature, films, plays, and popular
music of that era. Through a study of
Depression-era popular culture, examine
the themes of survival, labor empower-
ment, questioning capitalism, family/tra-
ditional values, and escapism. Works
discussed include Gone With the Wind,
The Grapes of Wrath, You Can’t Take It
With You, How to Win Friends and
Influence People, How Green Was My
Valley, Waiting for Lefty, The Little Foxes,
U.S.A., Our Town, For Whom the Bell
Tolls, Lost Horizon, and King Kong.

The Nature and Power
of Political Thinkers
X07.9203/$430

W Sec. 1: Tues. 6.45-8.25 p.m., Sept. 29—
Dec. 1 (10 sessions). Jeffrey Wengrofsky, his-
torian, Lower East Side Conservancy; former
faculty, Rutgers, Parsons School of Design.

Understanding the nature of power is
crucial to those interested in politics and
political theory. How do people create
political institutions and assign the cor-
rect balance between individual and col-
lective power? What is the nature of the
drive to power? Is it the opposite of the
drive for social good and justice? We
turn to three of the greats, each from a
radically different historic moment, to ex-
plore the answers. We read Machiavelli’s
The Prince, a primer from Renaissance
Ttaly; parts of Nietzsche’s Will to Power,
a treatise of early European modernism;
and excerpts from Michel Foucault’s
Discipline and Punish: The Birth of the
Prison, a postmodern work.

George Scheper, faculty associate, Johns Hopkins School of Professional Studies;
director-Mesoamerican Institutes, National Endowment for the Humanities. Take all five
courses and receive a 15 percent discount on tuition.

A Day With the Olmec EET
R07.9102/$95

W Sec. 301: Fri. 1-4 p.m., Oct. 16.

Explore the formative-era culture that flourished in Mexico and Central America
for 1,500 years, from about 1800 to 300 B.C. The Olmec Heartland was on the
Gulf Coast of Mexico at sites such as San Lorenzo, La Venta, and Tres Zapotes,
displaying spectacular monuments—colossal stone heads, multi-ton stone thrones,
and enigmatic ceremonial artifacts. The Gulf Coast Olmec have been called the
“Mother Culture” of Mesoamerica, yet many magnificent Olmec-style artifacts
have been found elsewhere in Mexico and Guatemala. We examine the most im-
portant Olmec artifacts and reflect on the origins of Mesoamerican civilization.

A Day With the Maya
R07.9105/$95

W Sec. 301: Fri. -4 p.m., Oct. 23.

Our travels take us through the glories and enigmas of ancient Mayan civilization.
We focus on four of the most splendid archaeological sites: Copdn (Honduras),
Tikal (Guatemala), Palenque (Chiapas, Mexico), and Uxmal and Chichen Itza
(Yucatdn, Mexico). Tremendously exciting new excavations, along with the ability
to decipher Mayan glyph writing, have enriched our understanding of these sites,
including specific stories of individual Maya kings and queens. We also explore
contemporary Maya cultural continuities, as seen in village craft traditions, reli-
gious practice, and literary expression.

A Day in Teotihuacan and Tula [T
R07.9101/$95

W Sec. 301: Fri. 1-4 p.m., Nov. 6.

Teotihuacan is celebrated for the Pyramids of the Sun and Moon. While the Aztecs
treated the city as a pilgrimage site in the 15th century, Teotihuacan flourished in
a much earlier period, from about 100 to 600 A.D., contemporary with the classic
Maya, and was by far the largest urban center in classic-era Mesoamerica. We ex-
plore Teotihuacan, from the pyramids to the spectacular Temple of Quetzalcoatl,
to apartment compounds displaying amazingly preserved mural paintings. We also
look at Tula, the monumental center of Toltec civilization that arose after the city
of Teotihuacan was abandoned.

A Day in Oaxaca AT
R07.9103/$95

W Sec. 301: Fri. 1-4 p.m., Nov. 20.

Explore the rich cultural history of Oaxaca, Mexico from ancient and colonial to
modern times. Pre-Columbian treasures include the Zapotec archacological sites of
Monte Albdn (600-800 A.D.) with their pyramids, temples, and ball court, and the
religious center of Mitla, with its beautiful mosaic stonework. A royal tomb at
Monte Albdn is one of the richest archaeological finds ever made in North America,
featuring spectacular gold jewel work. Under the Spanish, Oaxaca became a cul-
tural capital with colonial mansions, churches, and convents; today, Oaxaca is an
international center for contemporary crafts, fine arts, and vibrant street arts.

A Day at Machu Picchu 3T
R07.9104/$95

W Sec. 301: Fri. 1-4 p.m., Dec. 4.

Join us as we travel to one of the most spectacular archaeological sites in the world,
recently designated as one of the New Seven Wonders of the World. Explore the
Inka capital of Cusco, viewing some distinctive artifacts of Inka culture. The story
of the Spanish conquest leads us to Hiram Bingham’s early 20th-century quest for
Vilcapampa, the lost refuge of the Inka. We tour the main structures, focusing on
the stone work, royal residential buildings, and the sacred ceremonial space. We
discuss contemporary issues of world cultural heritage, including policies regard-
ing the environment and the impact of tourism and the repatriation of artifacts.

TO REGISTER: (212) 998-7150

FOR MORE INFORMATION: (212) 998-7171 |RER
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History of Astronomy:
Before and After Galileo
X07.9313/$370

M Sec. 1: Tues. 1-2.40 p.m., Oct. 20-Dec. 8
(8 sessions). Martin Spergel, visiting scientist,
Hayden Planetarium; professor emeritus and
department chair, York College.

As the world celebrates the 400th an-
niversary of Galileo’s first telescopic ob-
servations of the cosmos, join us on an
amateur scientist’s exploration of Galileo
and astronomy. In this course, we look at
the history of astronomic explorations—
from the ancient Greeks, Hipparchus and
Ptolemy, to the 20th-century discovery of
microwaves and their application in radar,
communications, and medicine. Topics
include astronomy’s contribution to gen-
eral scientific methods, solar system for-
mation, the structure and evolution of
stars, and the Milky Way galaxy. No
previous knowledge of science is necessary.

Early Civilization and Empires:
From the Bronze Age to 500 A.p.
X09.9025/$430

S Sec. 1: Tues. 6.45-8.25 p.m., Sept. 29—
Dec. 1 (10 sessions). Robin Stephen McMahon,
historian.

Where did it all begin? Discover the ori-
gins of civilization among the fascinating
societies along the Tigris, Euphrates, and
Nile rivers. Explore their influence on
ancient Israel and possible contacts with
ancient India and China. Weigh the suc-
cessive impact of bronze, chariot warfare,
iron, techniques of statecraft, social orga-
nization, and literacy. Compare China’s
legalism to the unifying conquests of
Alexander the Great and the natural law
theories of Confucius to the moralism of
Socrates, Plato, and Aristotle. Discuss the
role of Jesus, Paul, and the stresses that
led to the destruction of the Roman
Empire and the emergence of the
medieval church.

Women of the Renaissance
X09.9098/$430

M Sec. 1: Thurs. 1-2.40 p.m., Oct. 1-Dec. 10
(10 sessions). Andrea Grover, cultural histo-
rian, NYU-SCPS Excellence in Teaching Award.

What role did women play during the
Renaissance? Did educated women stand
“on a footing of perfect equality with
men,” as Jacob Burckhardt wrote in
18602 Or, as other scholars have sug-
gested, did female identity reside in the
male, father or husband, who was respon-
sible for her conduct and demeanor?
Unravel this conundrum by exploring the
lives of Renaissance women—from wives,
lovers, and daughters of rulers, including
Isabella d’Este, Cecilia Gallerani, and
Lucrezia Borgia, to those renowned for
their beauty, education, virtue, piety, or
talent, such as Vittoria Colonna, Veronica
Franco, and Artemisia Gentileschi.

Jewish Communities in Italy:
Freedom and Confinement
X09.9479/$370

M Sec. 1: Wed. 10-11.40 a.m., Sept. 30—
Nov. 18 (8 sessions). Andrea Grover, cultural
historian, NYU-SCPS Excellence in Teaching
Award.

Until the 1860s, Italy was a mosaic of
states and kingdoms, many of which had
Jewish communities whose fortunes de-
pended on the largesse of those who
ruled them and the religious climate.
Jews living in Ferrara under the d’Este
dynasty enjoyed a privileged interlude,
whereas Jews in Venice were confined
to a ghetto. This course highlights im-
portant Italian Jewish communities in
Rome, Mantua, Ferrara, Venice, Turin,
Livorno, and Pitigliano, as well as those
in southern Italy and Sicily. Rapport
with the surrounding culture, both as
creators (Solomon Rossi) and subjects
(The Merchant of Venice) is emphasized.

Modern India: An Introduction
to Its Culture and Politics
X09.8515/$370

M Sec. 1: Wed. 2-3.40 p.m., Sept. 30-Nov. 18
(8 sessions). Stephen Keller, political scientist
specializing in south and southeast Asian
politics.

How does America begin to compre-
hend India? A modern democracy—the
world’s largest—with over a billion citi-
zens, where ancient Hindu epics affect
Internet businesses and current politics.
It’s also a polyglot society where a caste
system adapts to modern postindustrial
life. Recently, popular novels and mem-
oirs (Midnight’s Children, A Suitable Boy,
The Death of Vishnu, City of Djinns, From
Midnight to Millennium, Arrow of the Blue
Skinned God, etc.) have made the country
accessible to nonspecialists. Novels,
memoirs, and journalism help us discuss
the development of modern India.

OXFORD UNIVERSITY STUDY PROGRAM
AT CHRIST CHURCH COLLEGE, OXFORD

Footsteps to the Past: Exploring England’s History
July 25-August 7,2010

Cost: one week, $2,490; two weeks, $4,900.
Book by March 31, 2010 for a reduced price: one week, $2,390; two weeks, $4,700.

Accompanying NYU-SCPS faculty: Lovella Brocklesby, adjunct professor of humanities,
NYU-SCPS.

From the minute you enter the magnificent 16th-century campus of Christ Church
College for our noncredit study vacation, you are enthralled by the historic ambiance
that surrounds you. Join us this summer. We offer you the unique opportunity to
register for one or two weeks of living and learning at a college that was founded
in 1525. Our acclaimed program is a collaboration between Oxford University
and NYU-SCPS, and offers many special features including courses, lectures, field
trips, and special events that have been created and arranged exclusively for NYU-
SCPS participants. 2010 marks our 11th year of this popular program.

Enjoy three meals daily in the spectacular 16th-century dining hall, explore the
magnificent on-site medieval cathedral, relax in the college’s lovely gardens, or
stroll to the nearby River Isis. The college is also near the center of the historic
city, concert halls, and bookshops. Both NYU-SCPS courses are taught by a
distinguished Oxford tutor who is very popular with our NYU-SCPS students.
Additional lectures are given by accompanying NYU-SCPS faculty. Enrollment
is open to all.

Week One: Queen Victoria and Her Court
July 25-31

Queen Victoria was undeniably one of the most remarkable figures of the age
that bears her name, but how much of this distinction was owed to the company
she kept? In this course, we study court life at her numerous palaces and learn
about the rich and multilayered society of family, servants, politicians, and distin-
guished guests who surrounded Queen Victoria and included an intriguing selec-
tion of the century’s most extraordinary, and often eccentric, men and women.

Week Two: Britain’s Finest Hour: 1939-1945
August 1-7

The years of the World War IT were among he most remarkable in Britain’s mod-
ern history, and this course celebrates and challenges the popular view of the war
years as “Britain’s Finest Hour.” Through the stories of the men and women who
lived during those times and an examination of Churchill—politician, statesman,
and military strategist—we develop a picture of the British nation and arrive at a
clearer understanding of what it really meant to be British during this seminal
chapter in the nation’s history.

Please note: This is a very popular program. Enrollment is strictly limited to
18 students per course, and many places are already filled by early spring.
We strongly urge you to register as soon as possible.

Includes: Academic program, six nights” accommodation in private single rooms*
at Christ Church College (or 13 nights’ accommodation if you register for both
weeks); all breakfasts, lunches, and dinners at Christ Church daily; special events;
field trips; accompanying NYU faculty; reading lists; and a predeparture briefing.

* Accommodation is in single vooms, which are comfortably furnished with refirigerators
and tea/coffee-making facilities and serviced daily. A limited number of these rooms
have a private shower and toilet and are allocated on  first come, first served basis, so
we urge you to vegister as soon as possible. A $390 per week supplement applies. Rooms
Sfurnished with twin beds may also be availnble.

Airfare is not included. Divect bus services from Heathrow Airport to Oxford are excel-
lent and very frequent.

For an application and further information, call Veronica Morgan at (212) 992-3258 or
e-mail veronica.morgan@nyu.edu.

M Meets at NYU Midtown Center, 11 W. 42nd St.

S Meets in the Washington Square, Cooper Square,
Union Square vicinity.

<> No discounts apply to this course.

BEN weB: SCPSNYUEDU E-MAIL: SCPSINFO@NYU.EDU
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British Studies

The Age of Exuberance:
From Charles Il to William and Mary
X09.9209/$430

M Sec. 1: Thurs. 11 a.m.—12.40 p.m., Oct. 1-
Dec. 10 (10 sessions). Lorella Brocklesby,
cultural historian, NYU-SCPS Excellence in
Teaching Award; fellow, Royal Society of Arts.

It was an era that began with the
Restoration of the monarchy in 1660
and lasted for over 40 years. We study
many facets of this exuberant age, includ-
ing Christopher Wren’s superb architec-
ture, the rebuilding of London after the
Great Fire, portraits of noble courtiers, the
diaries of Pepys and Evelyn, the Blood-
less Revolution, and King William’s
rivalries with Louis XIV. Discover a pas-
sion for curiosities, the formal garden,
and the influence of France and Holland
on English taste in this Age of Reason.
We also explore extravagantly furnished
stately homes that truly embody the
Baroque spirit of the age.

In Search of Medieval England
X09.9260/$430

M Sec. 1: Thurs. 2-3.40 p.m., Oct. 1-Dec. 10
(10 sessions). Lorella Brocklesby

Step into the past and explore the me-
dieval heritage still much in evidence in
many of England’s historic cities and vil-
lages. Study ancient manors, fortified
homes, guild halls, and famed medieval
treasures that are now safely exhibited in
museums and cathedral treasuries. Learn
about a castle that was once the home of
Thomas Becket, Archbishop of Canterbury;
discover an exquisitely frescoed church;
study a rare manuscript that had been
forgotten for centuries; and see the many
medieval elements that construct a pic-
ture of monastic, royal, aristocratic, and
merchant life from the 11th century to
the era of the Wars of the Roses.

LITERATURE

Brilliant Minds
X07.9305/$450

M Sec. 1: Tues. 10-11.40 a.m., Sept. 22—
Dec. 8 (12 sessions). Peter Arcese, poet,
director, and attorney; NYU-SCPS Excellence
in Teaching Award.

S Sec. 2: Wed. 6.45-8.25 p.m., Sept. 23—
Dec. 16 (12 sessions). Peter Arcese

Literary genius takes innumerable shapes
and forms. From books to plays to poetry,
people with brilliant minds use their gifts
to entertain, inspire, enrage, and enlighten
us about philosophical and artistic con-
cerns, social trappings, and human conceit.
Readings in this course include Euripides’

Helen, Kalidasa’s Sakuntala, The Letters of

Abelard and Heloise, Cervantes’ Don
Quixote, Melville’s Moby-Dick, Hardy’s
Tess of the D’Urbervilles, Carver’s Where
D’'m Calling From, and Atwood’s The
Haondmaid’s Tale. Please vead Sophocles’
Philoctetes for the first session.

An Introduction to
Kabbalistic Literature
X02.9067/$430

M Sec. 1: Thurs. 11.10 a.m.—12.30 p.m.,

Sept. 24-Dec. 3 (10 sessions). Sheila Spector,
instructor, Queens College, Fordham, University
of Maryland, CUNY; editor of works on British
Romanticism.

Kabbalah, once the domain of only the
most learned and pious in Judaism, is
being discovered by contemporary Jews
and non-Jews alike. Its study is thought
to reveal secrets about the nature of the
divine, the cosmos, and the human soul.
But what exactly is Kabbalah and how
did it make the leap from Jewish piety to
mainstream culture? We read excerpts
from both Jewish and Christian kabbalis-
tic literature and discuss topics such as
the infinity of God, mystical uses of the
Hebrew alphabet, meditation, revelation,
and the path to the One. We study selec-
tions from a variety of traditional and
contemporary texts.

Confronting the American
Dream in Literature
X02.9086/$430<>

M Sec. 1: Tues. 10-11.40 a.m., Sept. 22—
Nov. 24 (10 sessions). Kate Brooks, former
faculty, University of Manchester, London
University, New School.

Examine the American dream, a concept
that has been at the forefront of our col-
lective imagination and experience for
250 years, and analyze the power it holds
over the American psyche. American liter-
ature has always explored the darkness
and the brightness at the heart of this
dream, itself the product of a New World
haunted by age-old fears and doubts,

yet offering the possibility of a self-
defined life. In this course, we explore
the American dream as embodied in two
centuries of our culture’s literature. Please
read The Autobiography of Benjamin
Franklin before the first class.

Fiction-Writing Women
X02.9293/$430

M Sec. 1: Tues. 11 a.m.—12.40 p.m.,

Sept. 29-Dec. 1 (10 sessions). Joan Dulchin,
former faculty, Barnard College, Wesleyan
University.

How do women writers see the world?
How do they portray their distinctive
experiences? In this course, we explore
Charlotte Bronté’s passionate account of
a woman’s struggle to live a full life (Jane
Eyre); Charlotte Perkins Gilman’s depic-
tion of a woman losing her grip on san-
ity (The Yellow Wallpaper); and Virginia
Woolf’s exploration of a woman’s mind,
family ties, and the passage of time (70 the
Lighthouse). We also look at the work of
Jean Rhys (Wide Sargasso Sea), Margaret
Drabble (The Seven Sisters), poet Anne
Carson (The Glass Esswy and Autobio-

graphy of Red), and Lydia Davis (Almost

No Memory).

Russian Short Fiction
From Pushkin to Solzhenitsyn
X02.9316/$430

M Sec. 1: Tues. 1-2.40 p.m., Sept. 29-Dec. 1
(10 sessions). Tanya Mairs, adjunct lecturer,
New School; translated from Russian The Red
Monarch by Yuri Krotkov.

Before and after the 1917 Revolution,
Russian writers took on the short story,
perfecting and stretching the form. They
combined fantasy and reality—and com-
edy and tragedy—to paint compelling por-
traits of life in their homeland. Brilliant,
interesting, and occasionally bizarre,

the selected works by Anton Chekhov,
Fyodor Dostoevsky, Nikolai Gogol,
Vladimir Nabokov, Alexander Pushkin,
Aleksandr Solzhenitsyn, Leo Tolstoy,
and Ivan Turgenev bring the short story
and novella to dizzying heights. Please
read Pushkin’s “The Queen of Spades”
for the first class.

The World of Henry James
and John Singer Sargent
X02.9279/$430

M Sec. 1: Wed. 11-12.40 p.m., Sept. 23—

Nov. 25 (10 sessions). Kyoko Miyabe, contribu-
tor, Critical Companion to Henry James; former
instructor, Cambridge University.

Henry James, one of the most important
figures in American literature, was a
good friend of John Singer Sargent, per-
haps the most successful portrait painter
of the late-19th century. And the back-
ground of the two artists was uncannily
similar: both were American by birth
but spent their childhoods in Europe,
and both established careers in London
after spending time in Paris. By reading
James’s stories and looking at Sargent’s
paintings, this course examines the
artistic and aristocratic world that they
inhabited and portrayed in their work.
Class lectures and discussions ave supple-
mented by a visit to the Metvopolitan
Museum of Art.

Turning Points in Literature
X02.9256/$430

M Sec. 1: Mon. 1-2.40 p.m., Sept. 21—
Dec. 7 (10 sessions). No class Sept. 28.
Rosemary Gelshenen, adjunct faculty,
Marymount Manhattan College; Veritas
Award for Excellence in Education.

While most of our choices are inconse-
quential, some change our lives. In Edith
Wharton’s Pomegranate Seed, a wife
chooses to open her new husband’s mail,
only to discover a horrible secret. In The
Other House by Henry James, the protag-
onist keeps a promise to his dying wife,
despite its consequences. The main char-
acter in Willa Cather’s The Professor’s
House chooses to alienate his family by
refusing to leave his house. And in
Anthony Trollope’s Cousin Henry, an
heir to an uncle’s legacy must decide
whether to hide, burn, or reveal a docu-
ment. Please read Pomegranate Seed for
the first class.

Reading James Joyce’s Ulysses
X02.9169/$430

S Sec. 1: Thurs. 7-8.40 p.m., Oct. 1-Dec. 10
(10 sessions). Robert Frumkin, writings on
Joyce and Zen Buddhism.

James Joyce’s Ulysses is perhaps the great-
est novel ever written. It may also be the
funniest—and the most difficult to read.
Its greatness rests in part on Joyce’s mas-
tery in making his main character, the
kind but ordinary Leopold Bloom, seem
so extraordinary. This is achieved by
showing us the innermost workings of
Bloom’s mind through interior mono-
logue and a bewildering array of styles.
Through the close reading of passages in
class, we master the surface difficulty of
these styles. We then ponder the mystery
of how the obstacles the novel puts in our
way move us, paradoxically, closer to
Joyce’s hero. Bring a copy of Ulysses, edited
by Hans Walter Gabler, to the first class.

E Masterpieces of
20th-Century Literature
X02.9268/$260<>

M Sec. 1: Mon. 1-2.40 p.m., Sept. 21—

Dec. 14. Class meets once every three weeks.
Margaret Boe Birns, NYU-SCPS Excellence in
Teaching Award; writer, New York Times, The
Literary Review, and others.

This course is devoted to the modernist
novels of the 20th century that now
enjoy classic status. We read novels by
Ireland’s most beloved rebel-angel,
France’s best-known navigator of mem-
ory, England’s greatest literary innova-
tor, an Austro-Hungarian Jew whose
name has entered the language as a by-
word, and a writer who has been called
the “American Shakespeare.” Readings
include Joyce’s A Portrait of the Artist
As a Young Man, Proust’s Swann’s Way,
Woolf’s To the Lighthouse, Katka’s The
Trinl, and Faulkner’s The Sound and the
Fury. Please vead A Portrait of the Artist
As a Young Man for the first session.

Women Write Their Lives
X02.9143/$430

M Sec. 1: Thurs. 11.10 a.m.—12.50 p.m.,
Oct. 1-Dec. 10 (10 sessions). Joan Dulchin,
former faculty, Barnard College, Wesleyan
University.

This course explores the accounts some
exceptional writers have given of their
lives, times, places, and experiences. We
consider the autobiographical essays of
Virginia Woolf (Moments of Being); Annie
Ernaux’s memoirs about growing up
Catholic in France (A Frozen Woman)
and her social mobility (A Woman’s
Story); art critic Eunice Lipton’s discus-
sion of personal life and professional pas-
sions (Alins Olympin); Jamaica Kincaid’s
exploration of family, home, obligation,
and choice (My Brother); and essays about
work, love, loneliness and the passage of
time by Vivian Gornick (Approaching Eye
Level) and Ttalian writer Natalia
Ginzburg (A Place to Live).

TO REGISTER: (212) 998-7150

FOR MORE INFORMATION: (212) 998-7171 |RLH
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Novels With a Social Conscience
X02.9095/$260

M Sec. 1: Tues. 1-2.40 p.m., Oct. 6-Nov. 3
(5 sessions). Robert Lamm, contributor, New
York Times, Village Voice, Ms.; former instruc-
tor, CUNY Graduate Center, Yale University.

We examine five well-known novels that
illuminate the injustices evident in cultures
and communities—related to gender, race,
and class—with moving, memorable sto-
ries. Read John Steinbeck’s The Pearl,
Chinua Achebe’s Things Fall Apart, Carson
McCullers’s The Heart Is & Lonely Hunter,
Budd Schulberg’s What Makes Sammy
Run? and Alice Walker’s The Color Purple.
We look at how these writers create com-
pelling characters in plausible situations
while arguing for what they believe is right.
Please read The Pearl for the first class.

The Fountainhead in New York City
X02.9265/$260

N Sec. 1: Thurs. 6.45-8.25 p.m., Oct. 1-29

(5 sessions). Frank Heynick, medical historian;
psychiatric researcher; author, Jews and
Medicine: An Epic Saga, Language and Its
Disturbances in Dreams, and others.

Many immigrants have reinvented them-
selves in New York City, but novelist and
philosopher Ayn Rand did so with a par-
ticular passion. Having fled to America E
after the Russian Revolution, she wrote
The Fountainbead in homage to New York
City and its skyscrapers, images that had
beckoned to her from the movie screens
of her native St. Petersburg. This course
considers Rand’s Russian-Jewish back-
ground, her choice of architecture as the
focus of her philosophy, the architectural
scene in the 1920s and 30s, Rand’s admi-
ration of Frank Lloyd Wright, the con-
troversial Hollywood adaptation of The
Fountainhead, and the relevance of
Rand’s novel today.

The Novel Today
X02.9270/$430

M Sec. 1: Thurs. 1-2.40 p.m., Oct. 1-

Dec. 10 (10 sessions). Margaret Boe Birns,
NYU-SCPS Excellence in Teaching Award; writer,
New York Times, The Literary Review, others.

M Sec. 2: Thurs. 6.45-8.25 p.m., Oct. 1-
Dec. 10 (10 sessions). Margaret Boe Birns

In this course we discuss major new nov-
els that include emerging authors and
established literary masters. We examine
today’s best imaginative fiction writers as
they deploy diverse styles and narrative
strategies, ranging across time from the
17th to the 21st century. These stories
also span the globe, from the Lower East
Side to Towa to Mexico, and from Australia
to Bosnia to Bangalore. They address
such issues as love, marriage, family, and
war, as well as magic and mystery, crime
and detection, and the nature of identity.
Readings include: Tony Morrison, A Mercy;
John Updike, The Widows of Eastwick;
Marilynne Robinson, Home; Aleksandar
Hemon, The Lazarus Project; Richard
Price, Lush Life; Muriel Barbery, The
Elegance of the Hedpehoy, Elizabeth Strout,
Olive Kitteridge; Roberto Bolano, 2666; and
Aravind Adiga, The White Tiger.

‘f’ McGHEE

EXCEPTIONAL UNDERGRADUATE

PROGRAMS FOR ADULTS

B.A. in Humanities

This program provides students with a strong preprofessional education
in the liberal arts. Students acquire the writing, thinking, aesthetic, and
analytical abilities required for advanced degrees and career develop-
ment. Students choose from concentrations in Art History, Creative
Writing, Literature, and Media Studies. Courses introduce students to the
concepts, practices, methods, and theories specific to each field of con-
centration. Students are encouraged to think in the cross-cultural and cross-
disciplinary ways necessary in today’s increasingly globalized world.

This program is offered by NYU’s Paul McGhee Division. For more
information, visit scps.nyu.edu/mcghee.

MUSIC AND THEATER
APPRECIATION

Listening to Music

The Viennese School:
Hayden, Mozart, and Beethoven
X06.9003/$430

M Sec. 1: Tues. 1-2.40 p.m., Sept. 29-Dec. 1
(10 sessions). Edmond Cionek, composer.

During the classical era (1750-1820), a
trio of musical geniuses—Hayden,
Mozart, and Beethoven formed the
Viennese Classical School and forever
changed the face of music. Each of these
artists took existing conventions and re-
worked them into his own inimitable
style. This course traces the artistic con-
tributions of these master composers in
chamber, symphonic, and operatic reper-
toire. Through discussion and recorded
musical examples, we investigate the im-
portant characteristics of style, genre,
and social dynamic in the classical era.

Three Nights at the Opera
X06.9949/$430<>

S Sec. 1: Tues. 6.45-8.25 p.m., Sept. 29—
Dec. 1 (6 sessions). Jacklyn Schneider,
opera performer; stage director; former
faculty, Rutgers University.

Take an accelerated journey into the
world of opera through three lectures
and three operas, a six-session explo-
ration. Each lecture/discussion of an
opera is followed by attendance at a
Metropolitan Opera performance.
Students are provided with librettos that
include the original language and an
English translation. Video and/or audio
demonstrations accompany each class,
and a discussion follows the lecture.
Performances this term include a trio of
operas by Puccini: Tosca, Turandot, and 11
Trittico. Subject to ticket availability.
Participants must vegister no lnter than
August 28. Envollment limited to 15.
Note: Since nonvefundable tickets are
purchased for this course, there ave no vefiunds.

Theater Appreciation

The Play’s the Thing
X09.8501/$570<-

M Sec. 1: Wed. 2-5 p.m., Sept. 30-Dec. 9
(10 sessions). Zoe C. Kaplan, author; lyricist;
actress; adjunct associate professor,
Marymount Manhattan College.

Come see and discuss six of the newest
Broadway and off-Broadway plays on
Wednesday afternoons. Following many
of the performances, the class may have
the opportunity to ask the director,
playwright, actors, or members of the
production staff questions. On the four
dates when no play is scheduled, the class
meets at NYU’s Midtown Center for
in-depth discussions of the productions,
as well as discussions of theater in its
broader context. Recent plays have in-
cluded Guys and Dolls, Blithe Spirit,
Impressionism, Joe Turner’s Come and
Gone, Mary Stuart, and Exit the King.
Tuition includes theater tickets.

0ff- and Off-0ff-Broadway Theater
X09.8502/$430<-

S Sec. 1: Thurs. 8-10.30 p.m., Sept. 24—
Nov. 5 (7 sessions). Helen G. Freedman,
former adjunct faculty, New School;
member, Drama Desk.

Off- and off-off-Broadway have long pro-
vided the energy and creativity for great
theater. It is here that new and seasoned
playwrights, directors, and performers
showcase their talents. You’re invited

to explore the best current offerings at
intimate theaters, often before the critics
have a chance to pass judgment. Capping
each evening’s performance, we remain
in the theater for lively post-performance
discussions with cast and/or production
staff members. Recent plays have in-
cluded Bedroom Farce, Irena’s Vow, The
Glass Caye, and Farragut North. The first
and last class sessions arve on campus. The re-
MAINing six sessions ave performances, and
students meet at designated theaters.
Tuition includes theater tickets.

NEW YORK:
METROPOLITAN
STUDIES

A History of New York City
X09.8505/$470

M Sec. 1: Thurs. 10-11.40 a.m., Sept. 24—
Dec. 17 (12 sessions). Francis Morrone,
author, An Architectural Guidebook to
Brooklyn; Brooklyn: A Journey through the
City of Dreams.

S Sec. 2: Thurs. 6.45-8.25 p.m., Sept. 24—
Dec. 17 (12 sessions). Francis Morrone

Through four centuries of explosive growth,
New York City emerged as one of the
world’s most important commercial, in-
dustrial, financial, and cultural capitals.
We ofter a framework for understanding
its varied and eventful history, from its
Native American roots through the 9/11
terrorist attacks to the Bloomberg ad-
ministration. We examine many different
facets of the city’s growth, including its
politics, finance, architecture, arts, high
and low life, immigrant cultures, national
and international importance, and
more—and highlight some of its most
significant figures such as Alexander
Hamilton, DeWitt Clinton, Robert
Moses, and Jane Jacobs.

The Architecture of New York: From
the 17th Gentury to the Present Day
X03.8133/$470

M Sec. 1: Tues. 10-11.40 a.m., Sept. 22—
Dec. 8 (12 sessions). Francis Morrone, archi-
tectural historian; author, The Architectural
Guidebook to New York City; NYU-SCPS
Excellence in Teaching Awarda.

S Sec. 2: Tues. 6.45-8.25 p.m., Sept. 22—
Dec. 8 (12 sessions). Francis Morrone

Learn the essential history of the city’s
built environment from Dutch days to
the present. All building types are dis-
cussed, including row houses, apartment
buildings, tenements, office buildings, in-
dustrial loft buildings, houses of wor-
ship, and civic buildings, as well as
bridges, parks, and other public works.
All styles are covered—from the Georgian
of the English colonial era to 19th-cen-
tury revival styles through beaux-arts, art
deco, modernism, and postmodernism.
By course end, students are able to tell a
Federal from a Greek Revival row house,
to know what motivated Victorian de-
signers, and to understand where mod-
ernism came from and why.

M Meets at NYU Midtown Center, 11 W. 42nd St.
Meets at Norman Thomas Center, 111 E. 33rd St.

S Meets in the Washington Square, Cooper Square,
Union Square vicinity.

=

<> No discounts apply to this course.
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- New York Behind the Scenes ————

X09.8503/$410

M Sec. 1: Wed. 10-11.40 a.m., Sept. 23-Nov. 11 (8 sessions). Susan Teltser-Schwarz,
cultural researcher and freelance author.

This course provides an opportunity to meet and hear from movers and shakers of
New York City, among them the designer of a New York landmark and a theater
critic. Several on-site visits complement the classroom presentations. Each session
is followed by a Q-and-A and discussion. This semester’s roster is as follows (sched-
ules permitting):

Michael Riedel discusses what it takes to comment on the Great White Way for
the New York Post for more than 10 years. As a controversial, influential voice in
theater, he co-hosts a popular weekly PBS show, Theater Talk, with Susan Haskins.

Pedro Silva, who designed and constructed the undulating mosaic benches sur-
rounding Grant’s Tomb, the largest single public arts project in the U.S., presents

reputation.

this magnificent building.

special.

an overview of the original project and its welcome restoration.

At a session held in the training room at Bergdorf Goodman, David Battane,
manager of training for personnel, reveals the store’s history and discusses its two
separate branches for men and women and what it takes to maintain its prestigious

Dorothea Sartain, curator of archives at the Explorers’ Club, provides the rare
opportunity to tour this impressive venue, view the terrace and its 16th-century
cloister arcade, and visit the Club Room with the flags that were carried to the

North Pole and the moon, among other historically significant items housed in

Discover what it takes to be a Big Apple Greeter, who uses them, and what their
functions are. Gail Morse, director of marketing and public relations, and Arnold
Strauch, a volunteer greeter, highlight the aspects of this service that make it so

Stephen Blier, founder of the New York Festival of Song, talks about the the-
matic programs of rarely-heard songs exploring the character and language of other
regions and cultures, emphasizing American songs, many with New York in mind.

Steve Zeitlin, founding director of City Lore, Inc., dedicated to preserving New
York City’s cultural heritage, and Amanda Dargan, the education director, explains
City Lore’s function and share their carnival lingo expertise.

Senior Rabbi David M. Posner welcomes us to Temple Emanu-El, the largest
reform synagogue in the world, and offers insight into what makes it the presti-
gious institution it is. Details explained pertain to the magnificent sanctuary,
chapel, stained glass windows in Greenwald Hall, and the exhibits mounted in
the Herbert and Eileen Bernard Museum of Judaica.

Upstairs and Downstairs at
New York City’s Great Hotels
X07.9928/$340

Sec. 1: Tues. 2—4 p.m., Oct. 6-Nov. 10

(6 sessions). John Tauranac, author, Elegant
New York, Manhattan Block by Block, and oth-
ers; NYU-SCPS Excellence in Teaching Award.

This course begins with an illustrated
lecture charting the history of New York
City hotel design, followed by visits to
five individual hotels to discover first-
hand the architecture and interior design
that have made them national and city
landmarks. At hotels, such as the Four
Seasons and the Waldorf=Astoria, we
visit the public, dining, and guest rooms,
the housekeeping department, and the
kitchens—both the front- and back-of-the-
house operation. The course is taught by
one of New York’s Centennial Historians,
the son of a hotel man who grew up with
hotels in his blood.

The Glittering Art Deco Metropolis
X03.9184/$200<>

Sec. 1: Sun. 2-4.30 p.m., Oct. 18-Nov. 15
(5 sessions). Anthony Robins, historian and
former director-survey, NYC Landmarks
Preservation Commission; author, Classics
of American Architecture: The World Trade
Center; Art Deco Architecture in New York.

Five walks in Manhattan take us to New
York’s major monuments of art deco
architecture, buildings that transformed
the city into the world’s modern metrop-
olis. Downtown, we examine the work of
Ralph Walker, “the architect of the cen-
tury” and designer of the Gothic-modern
fantasy of No. 1 Wall Street. Two walks
cover East and West 42nd Street and

the miraculously urbane wonderland of
Rockefeller Center, and the Garment
District illustrates the work of Ely Jacques
Kahn. We finish with Central Park West,
the great twin-towered apartment build-
ings, and other Jazz Age fantasies of high
living overlooking the park.

FOOD AND WINE

Becoming a Wine Expert
X37.9006/$385<

Sec. 1: Wed. 6.30-8.30 p.m., Oct. 14-Nov. 18
(6 sessions). Tyler Colman, scholar; writer,
specializing in wine industry in France and
U.S.; former instructor, University of Chicago.

Which wine should you drink with din-
ner tonight? What’s the best wine to give
as a gift to a host? What are some great
choices for value vino? And just how do
you find the best value on the wine list?
These questions and more are answered
in this introductory wine course. Join
wine expert and award-winning wine
blogger and author, Tyler Colman (Dr.
Vino) for this extremely popular wine class.
Each session focuses on a different theme to
boost your wine confidence and knowl-
edge and includes discussion and a tasting.

Seven Wines That Will
Devastate Your Friends
X37.9017/$90<

Sec. 1: Tues. 7.30-9.30 p.m., Nov. 17.

Mired in a Merlot morass? Caught in the
Chardonnay shuftle? Are you overwhelmed
but intrigued by the vast selection of
wines? In this class you acquire tips on
wine choice and wine characteristics that
build your confidence. You are intro-
duced to seven insider wines guaranteed
to dazzle even your most knowledgeable
friends, and get valuable information
about wine purchasing techniques.

Italian Wines—From North to South
X37.9057/$385<

Sec. 1: Tues. 6.45-8.45 p.m., Oct. 6-Nov. 3
(5 sessions).

Ttaly has always been at the forefront of
great wine production, but increasingly,
Americans and American restaurants
have been learning more about regional
variations in Italian wine. Learn about
the exciting range of Italian wines from
different regions—from the cosmopolitan
whites of the Venice region to Piedmont
and Tuscan reds and the robust and ex-
citing reds increasingly being imported
from Puglia, Sicily, and Sardinia.
Throughout the course, we focus on
quality and value as we traverse Italy
from top to bottom.

Hidden and Cheap Eats in Manhattan
X37.9071/$95<

Sec. 1: Fri. 11 am.—3 p.m., Oct. 16. Meets in
front of Le Parker Meridien hotel, 118 W. 57th St.
Liz Young, Liz Young Tours.

Be in the know on the cheap with

this eat, drink, and tour fest. Eat as

New Yorkers do at the hidden and out-
of-the-way “secret eat” spots they prize.
Delicious tastings of cold beer, burgers,
fancy hot dogs, spicy falafels, and silky
ramen noodles keep your palate engaged
along the way. We cover ground on foot
and subway with acclaimed culinary tour
guide Liz Young. Bring your walking
shoes, a good appetite, and your gastro-
nomic curiosity.

PHILOSOPHY
AND RELIGION

Philosophy

Aristotle and Well-Being:
Reading The Nicomachaen Ethics
X08.9983/$430

S Sec. 1: Tues. 6.45-8.25 p.m., Sept. 29—
Dec. 1 (10 sessions). Lauren Tillinghast,
philosophical counselor and managing editor,
Philosophical Practice.

What is the best life to lead? Why should
we care about justice? What’s the connec-
tion between being happy and being good?
These are just a few of the questions that
Aristotle takes up in one of the most in-
fluential and perennially relevant books
ever written—7he Nicomachaen Ethics. In
this seminar-style course, we engage with
Aristotle’s thinking directly, challenging
the text to speak to us on issues of tradi-
tional and contemporary concern. We
read the whole of The Nicomachaen Ethics
over the course of 10 weeks, delving
deeply into many aspects of Aristotle’s
rich vision of human well-being.

TO REGISTER: (212) 998-7150

FOR MORE INFORMATION: (212) 998-7171 |



ARTS AND HUMANITIES

From Plato to Hobbes:
An Introduction to Western Philosophy
X08.9144/$430

S Sec. 1: Thurs. 6.45-8.25 p.m., Sept. 24—
Dec. 17 (12 sessions). Thomas Riggins, former
faculty, Mercy, Brooklyn, and John Jay Colleges.

Trace the development of philosophy’s
prime directive to understand the world
by means of reason by returning to the
sources: Plato, Aristotle, Bacon, and
Hobbes. Study the battle between faith
and reason, which resulted in the Roman
suppression (and by the imposition of
Christianity) of the Epicureans, Stoics,
Skeptics, and Neo-Platonists. Echoes of
this conflict reverberate in the Middle
Ages in the works of Augustine,
Maimonides, al-Farabi, Averroes, and
Aquinas. The course provides an indis-
pensable background for anyone inter-
ested in philosophy or an understanding
of the historic origin of today’s culture wars.

Philosophy, Relativism,
and Human Rights
X08.9604/$430

W Sec. 1: Mon. 6.45-8.25 p.m., Sept. 21—
Nov. 23 (10 sessions). Luis Guzman, adjunct
faculty, New School; former instructor, LIU,
Hofstra, Pratt.

Is there a universal point of view under-
pinning the Universal Declaration of
Human Rights established by the United
Nations? Philosophers throughout his-
tory have argued about absolute and rela-
tive points of view, and the debate is of
great contemporary importance as we
consider moral conduct in a pluralistic
global society. This course focuses on the
philosophical arguments raised by those
who have argued for relativism—Sextus
Empiricus, Nietzsche, Richard Rorty,
and others—as we consider the current
debate on human rights and attempt

to answer a central question: How can
human rights be grounded in a global
society?

Plato’s Republic
X08.9047/$430

M Sec. 1: Tues. 11.30 a.m.—1.10 p.m., Oct. 6—
Dec. 8 (10 sessions). Avraam Koen, former
faculty, Bennington College; author, Atoms,
Pleasure, Virtue.

A work of monumental scope and signif-
icance, the Republic presents Plato’s con-
ception of the ideal polis, or city-state.
Unified around the theme of justice, it
explores issues concerning society, poli-
tics, psychology, education, gender, art,
and metaphysics. It also contains an inci-
sive analysis of his famous theory of
Forms or Ideas. The supreme product of
Plato’s mature years, it contains virtually
the entire universe of Plato’s philosophy.
We read and discuss this magnificent text
in as much depth as time allows.

Philosophy of Mind
X08.9602/$430

S Sec. 1: Thurs. 6.45-8.25 p.m., Oct. 1-
Dec. 10 (10 sessions). James Q’Higgins,
former adjunct faculty, New School,
Columbia University.

Philosophers have debated the nature of
human consciousness for centuries—and
the debate has only grown more complex
in the aftermath of exciting discoveries

in cognitive science and neuroscience.
Explore questions such as the relation-
ship of our mental and physical selves,
the nature of the conscious self, and the
contributions of contemporary science to
our understanding of the mind. Read
from Descartes, who first framed the
subject, moving on to Husserl and phe-
nomenology, and then to Jacques Lacan.
We also read from some leading contem-
porary philosophers of mind: Ned Block,
John Searle, and Paul Churchland.

Religion

Pathfinders: Comparative Religions
X08.9091/$430

S Sec. 1: Thurs. 6.45-8.25 p.m., Oct. 1-
Dec. 10 (10 sessions). Ernest Rubinstein,
author, An Episode of Jewish Romanticism:
Franz Rosenzweig’s The Star of Redemption.

Embark on a two-part journey in this
study of world religions. First, navigate
through theories of religion and explore
diverse definitions, categories, experi-
ences, languages, and communities. Next,
examine the ideals of six world religions
through close study of texts: the ideal of
law in Judaism, Christianity’s other-
worldliness, the concept of surrender in
Islam, Hinduism’s action, negation in
Buddhism, and harmony in
Confucianism.

Religion and Art:
A Transcultural Exploration
X07.9001/$430

S Sec. 1: Tues. 6.45-8.45 p.m., Sept. 29—
Nov. 17 (8 sessions). Laura Lombard,
Pearson Prize in Philosophy; instructor,
School of Visual Arts.

Throughout the world, art inspires
religious engagement. Explore the
fascinating relationship between art

and religious experience through the
perspectives of five major religions.
Look at Hinduism within the context of
sculpture, noting cyclic concepts of time.
View Buddhism in terms of meditation
mandalas, recognizing the relation of the
mind and body. Study Judaism in rela-
tion to architecture and religious illustra-
tion, appreciating the role of memory.
Explore Islam and calligraphy, focusing
on the relation of words and images.
And see Christianity in terms of painting
and prayer scrolls, examining the role of
the human figure as spiritual intercessor.

Tibetan Meditation:
Bringing Meaning to Every Moment
X08.9142/$300

S Sec. 1: Tues. 6.45-8.45 p.m., Sept. 29—
Nov. 17 (8 sessions). Carol Savvas, author,
Transformation Into the Exalted State and
A Study of the Profound Path of God.

Explore ways in which Mahayana
Buddhist concepts of compassion and
wisdom, coupled with unique Tibetan
meditation techniques, can transform
the mind and form a basis for a healthy,
happy, and meaningful life. We focus on
essential Tibetan meditation techniques
designed to calm the mind and bring
meaning to every moment. Included are
visualization and breathing techniques
and meditation exercises to transform
the mind, along with a study of the
Tibetan practice of taking each occur-
rence in our daily lives as a basis for men-
tal, physical, and spiritual development.
Guided meditation and relaxation exer-
cises are part of each class.

Tibetan Meditation II:
Living, Loving, and Letting Go
X08.9006/$300

S Sec. 1: Wed. 6.20-8.20 p.m., Sept. 30—
Nov. 18 (8 sessions). Carol Savvas

Expand and enrich your experience of
living a meaningful life. This course is for
people with some exposure to Tibetan
meditation, as well as those who have
already participated in an introductory
level course and would like to deepen
their meditation practice. We focus on es-
sential Tibetan meditation techniques,
designed to deepen one’s experience of
wisdom and compassion. Included are vi-
sualization and breathing techniques and
meditation exercises to transform the
mind, along with a study of the Tibetan
practice of taking each occurrence in our
daily lives as a basis for mental, physical,
and spiritual development. Guided medi-
tation and relaxation exercises are part of
cach class.

PSYCHOLOGY

Dreaming: Its Psychology and Meaning
X07.9009/$340

S Sec. 1: Wed. 6.45-8.45 p.m., Sept. 30—
Nov. 18 (8 sessions). Frank Heynick, medical
historian; psychiatric researcher; author, Jews
and Medicine: An Epic Saga, Language and Its
Disturbances in Dreams, and others.

Since the discovery of rapid eye move-
ment (REM) sleep in the 1950s, scien-
tists have studied the physiology of sleep,
hoping to unlock the function and mean-
ing of dreams. But for millennia, every
culture has had its ideas about dreaming.
We explore our culture’s psychological
theories of dreaming, including those of
psychoanalysis (Freud), other depth psy-
chology (Jung), and cognitive and lin-
guistic psychology. We also look at
current research and theories about how
dreaming functions and what it means to
us as humans, including the phenomena
of lucid dreaming (being fully conscious
in a dream state), universal dream
themes, and myths or “public dreams.”

Psychology and Religion
X08.9066/$450

M Sec. 1: Thurs. 2-3.40 p.m., Oct. 1-Dec. 10
(10 sessions). Harriet Lutzky, adjunct assis-
tant. professor, CUNY (John Jay); visiting lec-
turer, Harvard Divinity School.

Ever since Freud, the relationship be-
tween psychoanalysis and religion has
been discussed and debated. In this
course, embark on a dialogue between
the two, exploring the contributions that
psychology can make to an understand-
ing of religion. Look at some of the
founding figures—Freud, Jung, and
Fromm-—as well as contemporary psycho-
analytic thinking on religion. Explore
what psychoanalysis can tell us about our
ideas of the sacred, of rituals and their
meaning, and of the emotional underpin-
nings of belief. Compare the healing
functions of religion and psychoanalysis
(the psychoanalyst as “physician of the
soul”), among other issues.

‘Web

For the most up-to-date
course information and
to register online, visit:

scps.nyu.edu

M Meets at NYU Midtown Center, 11 W. 42nd St.

S Meets in the Washington Square, Cooper Square,
Union Square vicinity.

V  Meets at Manhattan Village Academy, 43 W. 22nd St.
W Meets at the Woolworth Building, 15 Barclay St.
<> No discounts apply to this course.

WEB: SCPS.NYU.EDU E-MAIL:

SCPSINFO@NYU.EDU



ARTS AND HUMANITIES

' PERFORMING ARTS

Have you ever imagined yourself on stage,
commanding an audience? Are you look-
ing for your first break in the big city? Or
maybe you’re a seasoned professional
seeking to advance your skills. Whatever
your level and interest, our courses can
get you where you want to go. You learn
from experienced actors, composers,
dancers, directors, and musicians, each
with a deep passion for, and commitment
to, their art.

ACTING AND
PERFORMANCE

Beginning Acting: The ABCs
X02.9900/$520

V Sec. 1: Tues. 6.45-9.15 p.m., Sept. 22—
Dec. 8 (12 sessions). Steven Perimutter,
instructor, School for Film and Television.

V Sec. 2: Mon. 7-9.30 p.m., Sept. 21-Dec. 14
(12 sessions). No class Sept. 28. Laurence
Gewirtz, audition coach; member, Actors
Equity Association and Screen Actors Guild.

S Sec. 3: Sat. 10 a.m.—12.30 p.m., Sept. 26—
Dec. 19 (12 sessions). Laurence Gewirtz

Whether you envision yourself acting on
a Broadway stage or at your local com-
munity theater, learn the basic skills you
need to develop as an actor in an enjoy-
able, no-pressure environment. Develop
techniques to deal with stage fright. Use
your body and voice effectively. Explore
your creativity and analyze a script from
an actor’s perspective. Identify the men-
tal, physical, and emotional elements re-
quired to create a role and tap resources
from deep inside yourself. This class
helps you bring a playwright’s words to
life and approach any character you’re
called upon to play with confidence.

Beyond Beginning:
The Meisner Approach
X02.9987/$470

W Sec. 1: Mon. 6.45-9.15 p.m., Oct. 5-Dec. 7
(10 sessions). Steven Perlmutter, instructor,
School for Film and Television.

Whether you have previous experience or
you’re just starting out, discover your ex-
pressive inner life for acting in a fun, sup-
portive environment. Through exercises,
cold readings, and scene study, learn the
Meisner technique, which is specific,
spontaneous, and expressive. Particular
emphasis is placed on the repetition exer-
cise, which allows you to bring a vitality
and unique expression to your acting.
The goal is to fulfill Sanford Meisner’s
definition of acting: “the ability to live
truthfully under imaginary circumstances.”
Participants must speak English fluently.

Acting: A Practical Approach
X02.9991/$470

W Sec. 1: Wed. 6.45-9.15 p.m., Sept. 30—
Dec. 2 (10 sessions). Kathryn Rossetter,
actress/writer/director; credits include
Death of a Salesman, with Dustin Hoffman,
and Speed 2.

Discover an approach to acting that is
clear, pragmatic, and fun. Learn how to
play the emotional truth of any scene
and how to understand actions and be-
havior. Through exercises, improvisations,
and scenes, learn techniques designed to
help unlock your imagination, get rid of
repressions and inhibitions, and approach
a character—from first read through to
performance. The instructor draws from
the techniques of Stanislavsky and
Meisner, and her more than 25 years of
professional acting experience. This
course is ideal for the beginning acting
student looking to build a strong founda-
tion. Participants must speak English flu-
ently.

Acting in the “Zone”:
Scene Study and Improvisation
X02.9986/$520

S Sec. 1: Thurs. 7-10 p.m., Sept. 24-Dec. 10
(11 sessions). Laurence Gewirtz, audition
coach; member, Actors Equity Association
and Screen Actors Guild,

Athletes describe “the zone” as a special
place where performance is exceptional,
consistent, and flowing. You can seek
this transcendent state in acting through
the fusion of scene study and improvisa-
tion. Once you have the author’s words
and actions crystallized in your mind,
you personalize them through a series

of challenging improvisations, using your
own words and inventing significant mo-
ments of your character’s life that do not
appear in the text. Returning to the script
with a stronger personal connection, you
prepare for performance, ready to reach
those perfect moments of acting “in the
zone” when you and the character are one.

Acting for the Nonprofessional
X02.9982/$470

W Sec. 1: Thurs. 6.45-9.15 p.m., Oct. 1-
Dec. 10 (10 sessions). Lisa Chess, actor;
director; faculty, UCLA.

Do you sometimes feel that you are one
person at work and another outside the
workplace? Do you ever wish you could
integrate these two people, allowing the
real, creative, “whole” you to function in
both places? Using professional acting
techniques in a supportive environment,
participants experience the unfolding of
their full potential for self-expression and
personal presentation. The training in-
troduces new levels of relaxation, con-
centration, and focus, with the goal of
helping students deepen sensory awareness,
heighten imagination, release spontane-
ity, and improvise in their performances.
Primarily for nonactors, this course also
provides an excellent orientation for be-
ginning actors.

Building Your Career
as a Performing Artist
X02.9980/$125+<

W Sec. 1: Sat. 1-4 p.m., Oct. 17-24

(2 sessions). Mitchell A. Weiss, theatrical
director and composer; author, Managing
Artists in Pop Music.

Actors, musicians, singers, and other per-
forming artists face a daunting environ-
ment when they try to establish or further
their careers. This workshop is perfect
for those dreaming of breaking into the
performing arts, artists and managers,
and those already working as performing
artists. Gain essential information to
guide you through the next steps in your
career. Topics cover the practical, such as
financial considerations, marketing tools
(including Internet resources), network-
ing, common pitfalls, agents and managers,
contracts and legal aid, and surviving ca-
reer slumps, as well as the personal, in-
cluding finding your image, defining
your own success, and balancing personal
and work issues.

MUSIC

Something to Sing About:
An Introductory Gourse
X06.9044/$450

S Sec. 1: Thurs. 6.15-8.15 p.m., Sept. 24—
Dec. 17 (12 sessions). Anna Bartos, opera and
concert singer; director, Ensemble ALMA and
Enchanted Forest Opera.

Have you always wanted to sing? Here’s
your chance to sing your favorite songs
and expand your repertoire in a friendly,
relaxed atmosphere. Who knows, you
may even form a duo and go on to real-
ize your dreams of performing in public.
Learn the basics of singing, including re-
laxation, breathing, vocal support, per-
formance techniques, and musical styles.
Includes stretching, vocal exercises, and
repertoire counseling. Attention is given
to individual needs, aspirations, and per-
formance levels, and an accompanist is
provided. Class culminates in solo, duo,
and ensemble performances.

Singing for Fun
X06.9122/$410

S Sec. 1: Wed. 1-2.30 p.m., Sept. 30-Nov. 18
(8 sessions). Laurence Dvoskin, Grammy nom-
inated songwriter/producer/remixer.

Whether in or out of tune, Americans
love to sing—and New York City is full
of Wall Streeters, doctors, realtors, and
others who long to let their inner diva
out. In this course, we gather to sing
popular songs spanning a half-century
or more of American life—from those as-
sociated with Sinatra to the signature
songs of Whitney Houston, from the
songcraft classics of John Lennon and
Paul McCartney to the hits of the pre-
sent day. The only prerequisite is the
desire to sing your heart out.

SCPS THEN&NOW

Greenwich Village has MNYU=SCFS
been an epicenter of
progressive thought

and influential art, even

before the Bohemians L J
and Beatniks of the 1940s and

’50s and the folk music revivalists and

political activists of the 1960s and

’70s. Take part in the next generation

of this grand tradition with Arts

and Humanities courses, such as

Confronting the American Dream in

Literature/X02.9086 (page 14),

Novels With a Social Conscience/
X02.9095 (page 15), and Urban

Architecture: Experiencing the City/
X03.9096 (page 3).

All That Jazz...Singing Workshop
X06.9096/$430

V Sec. 1: Mon. 6.45-8.45 p.m., Oct. 5—
Dec. 7 (10 sessions). Grace Testani,
professional jazz singer.

Have you always wanted to sing jazz?
Here is your opportunity. Through struc-
tured exercises designed to unleash your
creativity, learn how to interpret songs
and scat (improvise), choose a repertoire,
transpose songs into your key, determine
the style and tempo that works best for
you, create a simple arrangement, and try
it out with accompaniment. Prepare your
own “lead sheets” and discover the secrets
of being the leader of the band. By the
end of this course, you will be singing
“All That Jazz” and much more. Anyone
who has ever dreamed of becoming a jazz
singer, amateur or professional, is wel-
come. Basic vocal technique training and
some musicianship (knowledge of scales,
chovds, and rhythm) is belpfil, but not re-
quired.

Songwriting
X06.9063/$375

S Sec. 1: Wed. 7.10-8.50 p.m., Sept. 30—
Nov. 18 (8 sessions). Laurence Dvoskin,
Grammy nominated songwriter/producer/
remixer.

Have you written song lyrics or do you
have unfinished musical ideas to share?
Learn how you can turn them into fin-
ished songs. This course teaches begin-
ners and more advanced songwriters
techniques to master melody, lyrics,
chord progression, music theory, and
collaboration. Find out the right places
to record, network, and sell your songs
in the marketplace.

TO REGISTER: (212) 998-7150

FOR MORE INFORMATION: (212) 998-7171 |REH
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GENERAL INFORMATION

Professional Certificate
Programs: NEW
Requirements and Benefits

NYU-SCPS professional certificate pro-
grams provide knowledge and essential
skills in specific fields and are taught by
highly qualified faculty with in-depth
experience in their subject areas.

Beginning in fall 2009, to receive an
official certificate, students must declare
their candidacy before the start of the
fourth certificate course for which they
enroll. Certificate candidacy entitles stu-
dents to important new benefits detailed
on page 186. To apply for certificate
candidacy, use the Application for
Certificate Candidacy on page 187, or
visit scps.nyu.edu/certificate. There is a
nonrefundable one-time $100 application
fee.

Students are welcome to take as many
individual courses from a certificate pro-
gram as they wish, but will not receive an
official certificate or be eligible for the
benefits detailed on the next page, unless
they apply for candidacy. Undeclared stu-
dents may request a transcript showing
course completion and grades, but that
transcript will not indicate certificate
completion.

Important note for current profes-
sional certificate students: Students
who have completed three or more
courses toward a certificate before the
fall 2009 term have until the end of the
spring 2010 term to declare certificate
candidacy. The certificate application fee
will be waived.

Certificate Candidate Benefits

* NYU student photo ID, which
confers the following privileges while
students are enrolled in course(s)
applicable to the certificate:

° Access to NYU Libraries.

° NYU Computer Store
educational discount pricing.

° Access to the Kimmel Center
for University Life.

e Invitations to NYU-SCPS events.

* Access to services through the NYU
Home website. For more informa-
tion, visit scps.nyu.edu/certificate.

* Invitations to career workshops and
access to career resources organized
by the NYU-SCPS Office of Career
Management.

* Upon completion of certificate
program, $100 discount voucher to-
ward an NYU-SCPS course (valid
for one year).

Certificate Requirements

e Certificate declaration is required
before the start of the fourth applic-
able course. A one-time $100, non-
refundable application fee is
required.

e Students have up to four years to
complete a certificate from initial
date of registration.

e An official certificate is automati-
cally issued upon completion of all
courses if an overall B average is
maintained and candidacy has been
declared.

Certificate candidacy may be re-
voked if academic performance is
not maintained.

The SCPS transcript of declared
candidates will identify certificate
completion.

Substitution classes require approval
of the academic department.
Certificate candidacy may be re-
voked if student conduct policies
are not adhered to.

There is a one-time $5 fee for the
NYU student photo ID card. The
card is active for the entire semester
in which a registered student is en-
rolled in an approved certificate
course and is deactivated when the
student is not enrolled in an applica-
ble course.

Students must satisfy the certificate
program requirements listed in the
Bulletin published for the term in
which they register for the first
course toward the certificate.
Program administrators may autho-
rize in writing substitutions of speci-
fied courses in individual situations
(maximum of one substitution for a
four-course certificate; two substitu-
tions for a certificate requiring five
Or more courses).

Regular class attendance is required
in order for a course to be applied
toward a certificate program.
Students may complete more than
one certificate in a given term, but
for administrative purposes, each
certificate will be issued and dated
in separate terms.

Courses taken at SCPS may be ap-
plied to fulfilling the requirements
of only one certificate program. No
transfer work or waiver of the total
number of courses required is
permitted.

The name printed on the certificate
will match the name on the stu-
dent’s NYU transcript.

Certificates offered through the
International Institute for Learning
(ITL) and the Dalton Education cer-
tificate program in Financial
Planning do not require declaration.
Approval for exception to any of the
above requirements must be ob-
tained in advance in writing from
the program office.

Certificates are highlighted throughout
this Bulletin in their respective subject
areas, where the specific requirements
and course sequences are outlined.

A comprehensive alphabetical listing
of all certificate programs can be found
in the Bulletin Index.

Note: Departments may establish more
stringent vequivements for their programs.
Check individual listings for details.

ID Cards

NYU-SCPS students enrolled in degree
or diploma programs and declared profes-
sional certificate candidates are issued
NYU photo ID cards. Continuing educa-
tion students enrolled in courses, seminars,
and conferences, or with undeclared status
in a certificate program are issued a
Building Access Pass that provides access
to classroom buildings.

Replacements for lost NYU photo ID
cards can be obtained at the NYU Card
Center. One piece of photo ID is required
to get a replacement card. The fees for re-
placements are $15 for the first replace-
ment; $50 for the second; and $75 for the
third.

Information Services

The NYU-SCPS information line,

(212) 998-7200, is open Mon.~Thurs.,

9 am.-8 p.m.; Fri., 9 am.—-6 p.m.; and
Sat., 10 a.m.—2 p.m. Call (212) 998-7171
for more information Mon.-Thurs.,

9 a.m.—6 p.m. and Fri., 9 am.-5 p.m.
(Hours are extended during registration
and the first week of continuing educa-
tion classes.) We are available to answer in-
quiries about the school and its programs.
If you would like to be added to our
mailing list for future Bulletins, call
Information Services at (212) 998-7200
and leave your name and address with a
staff member or our 24-hour automated
attendant.

You may also obtain schoolwide
general information or request a Bulletin
by visiting our website at scps.nyu.edu,
or e-mailing your name and address to
scpsinfo@nyu.edu.

To receive information about the
School in person, visit the Office of
Enrollment and Information Services,
145 Fourth Avenue, Room 214,
Mon.-Thurs, 9 a.m.— 6 p.m., and
Fri.,, 9 a.m.=5 p.m. Please refer to the
inside front cover for extended hours.

Continuing Education
Changes, Withdrawals,
and Refunds

Additions (added courses) to your non-
degree program may be made by tele-
phone, fax, mail, online, or in person.
Program changes (drop/adds) may be
made via the Web, in person, or by fax.

Withdrawals. Students who wish to with-
draw from or for any reason find it impossi-
ble to complete a continuing education
course should officially withdraw. Requests
to withdraw (drops only) from continuing
education courses can be made at any time
via the Web at scps.nyu.edu; by mail, Office
of Registration Services, NYU School of
Continuing and Professional Studies,
P.O. Box 1206, Stuyvesant Station,
New York, NY 10009-9988; online at
scps.nyu.edu/drop; by fax, (212) 995-3060;
or in person, 145 Fourth Avenue, Room 214.
Merely ceasing to attend a class does
not constitute official withdrawal, nor
does notification to the instructor.

Cancellation of payment does not consti-
tute withdraowal, nor does it reduce indebted-
ness to the university; in this case, a penalty
of $25 for late payment and $10 for stop-
payment (subject to change without no-
tice) must be charged. Students of any
other NYU school must withdraw from
SCPS courses through SCPS.

Refund Policy. Refunds are computed
based on the date and time the written
or electronic notice of withdrawal is
received by the Office of Registration
Services. In addition, refunds for contin-
uing education courses and seminars are
based on the number of class sessions for
the course that have met between the
time of registration and withdrawal.
Withdrawal does not necessarily entitle a
student to a refund—nor to a cancellation
of tuition still due.

The refund schedule is as follows.

For continuing education courses

(X numbers) and seminars (R-.7999

and below):

1. Student withdrawls prior to the first
session—100 percent refund.

2. Student withdraws after one or two
sessions of a course with six or more
sessions—75 percent refund. No re-
fund thereafter.

3. Student withdraws after one or two
sessions of a four- to five-session
course—060 percent refund. No refund
thereafter.

4. Student withdraws after more than
two sessions of a four-session course—
no refund.

5. Student has attended any session
of a one- to three-session course—
no refund.

For seminars and conferences (desig-
nated as R-.8000 and above or begin-
ning with SCPS): Procedures and
policies for refunds vary by department.

For online courses: Refunds for online
courses are calculated differently from
onsite courses. Students are eligible for a
100 percent tuition refund if they with-
draw from the course before the official
start date. Students are eligible for a 60
percent tuition refund if they withdraw
from the course before having logged
into the course four times or within the
first two weeks of the course. After the
fourth login, or the second week, students
are not eligible to receive any tuition re-
fund for courses taken through SCPS.

Continuing Education
Registration Fees

For continuing education courses (desig-
nated with an X or R number), the regis-
tration fee is either $10 or $20, depending
on the total cost of the course or courses
for which you apply. If the total of your
tuition is $99 or less, your registration fee
is $10. If the total of your tuition is $100
or more, the fee is $20. The maximum
$20 registration fee is payable only once
each semester, no matter how many times
you add courses. Registration fees are
nonrefundable.

Note: This fee schedule does not apply to
the programs requiving Credit Registvation.


scps.nyu.edu/liberalarts

Registration, Fall Term, 2009. MAIL TO: SCPS Registration Services, New York University, PO Box 1206, Stuyvesant Station, PRIORITY CODE
New York, NY 10009-9988. FAX: (212) 995-3060. Mail and fax registrations are accepted throughout the semester for late starting courses; B20
mail registrations must be postmarked two weeks before the course start date. REGISTER EARLY FOR BEST COURSE SELECTION.
PRINT NAME (LAST) (FIRST) (MIDDLE INITIAL) NYU STUDENT ID NO. BIRTH DATE FIRST ATTENDANCE IN SCPS?
O MR. OYES O NO
o ws.
N | | ‘ | ‘ | | | ‘ ‘ ‘ ‘ IF NO, DATE LAST ATTENDED
HOME ADDRESS (STREET) APT. NO.
HIGHEST EDUCATIONAL LEVEL (CHECK ONE)
cITY STATE zp
O HIGH SCHOOL [ ATTENDED COLLEGE I FOUR-YEAR COLLEGE GRADUATE 1 GRADUATE STUDIES
E-ALL COUNTRY OF CITIZENSHIP [J U.S. [ OTHER (PLEASE SPECIFY)
HOME TELEPHONE ( ) WORK TELEPHONE ( ) DO YOU PLAN TO PURSUE A PROFESSIONAL CERTIFICATE? C1YES [CINO  FOR NEW CERTIFICATE REQUIREMENTS AND BENEFITS, VISIT SCPS.NYU.EDU/CERTIFICATE.
Note: Students must provide an e-mail address and/or a telephone number so that SCPS can notify you regarding room location or class changes. WHAT CERTIFICATE ARE YOU PLANNING TO PURSUE?
O Please check this box if you do not want your e-mail address or telephone number used for marketing purposes.

COURSE/SEMINAR | SECTION TITLE OF COURSE/SEMINAR (ABBREVIATE) TUITIONAND FEES |  DAYS HOURS

NUMBER [ | ENCLOSE CHECK OR MONEY ORDER FOR TOTAL SHOWN O | HEREBY AUTHORIZE USE OF MY CREDIT CARD

SIGNATURE
NO.
ODiscover® CARDS CIMASTERCARD® OIVISA®  CIAMERICAN EXPRESS®  EXPIRES
MONTH YEAR
TUITION + REGISTRATION FEE=TOTAL
*Registration fees: $10 on $99 total tuition, $20 on totals of $100 and above (regardless of number of courses for which you are registering).
Would you also answer these optional questions about your place of business so we may keep you informed of corporate and free events?
YOUR NAME DAYTIME TELEPHONE NUMBER ~ ( )
YOUR TITLE FAXNUMBER  ( ) E-MAIL
YOUR DIVISION OR DEPARTMENT TYPE OF BUSINESS NUMBER OF EMPLOYEES

COMPANY NAME

DOES YOUR COMPANY OFFER TUITION REIMBURSEMENT?

COMPANY ADDRESS

O FULL [ PARTIAL CHECK ANY RESTRICTIONS THAT APPLY:

cITy STATE 7P

O MUST BE JOB-RELATED O CREDIT ONLY O OTHER

USE THIS FORM TO REGISTER.
REGISTER EARLY FOR THE BEST SELECTION OF COURSES.

WEB

You can register online with NYU’s Student Information System via the Internet. Visit scps.nyu.edu
to access the Web-based registration and information system at NYU. Online registration requires
payment by credit card. Consult the inside front cover for complete information.

MAIL OR FAX
1 Use the Registration Form to register for continuing education courses with course numbers beginning with the
prefix “X” and for seminars beginning with the prefix “R.” Do not use this form to register for credit courses
(prefix “Y” or “Z”), conferences (prefix “SCPS”), or for courses of the American Language Institute (ESL courses).
2 Find the course(s) you want to register for and note:
o Course title e Course number and section
 Days and hours of the course e Course fee
Transfer this information to the registration form.

3 Type or write clearly and make sure you copy your credit card information accurately.
Mistakes can delay your registration.

4 Be sure to include your phone number and e-mail address so that we may contact you if there are any questions.

5 Place the registration form in the postage-paid envelope provided or fax the form to (212) 995-3060.

TELEPHONE

1 For your convenience and to have a written record for yourself, fill out the course information section of
the registration form before you call.

2 Have your credit card handy.
3 Note the code in the upper right corner of the registration form; the registration operator will ask you for it.

4 Dial (212) 998-7150, if you know the course you would like to take. If you have questions about course
curriculum, a certificate, or your registration, please call (212) 998-7171.

HERE ARE ANSWERS TO SOME
COMMONLY ASKED QUESTIONS.

WHAT INFORMATION DO | NEED TO REGISTER BY PHONE?

e Course title, course number, and course section.

 Your mailing address, e-mail address, and telephone number.

o Your credit card (Visa®, MasterCard®, American Express®, or Discover® card).

WHAT ABOUT LATE FEES?
There are no late fees for continuing education courses. But remember, register early for
best course selection and availability.

HOW DO | DROP OR ADD COURSES?

You may drop a course by mail or in person (145 Fourth Avenue, 2nd Floor, New York, NY 10003), online
at scps.nyu.edu/drop, or by fax (212-995-3060) up until one day before the course start date. Please
consult our refund policy in the Registration section of this Bulletin for drops made after the start of
class. You may add a course by fax, the Web, or in person.

MAY | USE A COMPANY VOUCHER TO PAY FOR MY CLASS?
Yes, as long as your company does not qualify payment based upon completion of coursework with a passing
grade. We accept purchase orders, vouchers, and letters of authorization as payment for tuition in credit and

WHERE CAN | LEARN ABOUT NEW PROFESSIONAL CERTIFICATE DECLARATION REQUIREMENTS?
Beginning in fall 2009, our professional certificate programs include new requirements and benefits. Students
intending to pursue a certificate must apply to declare their candidacy. For details, visit scps.nyu.edu/certificate.

CAN | CONTACT NYU WITH QUESTIONS BEFORE | REGISTER?

Yes. If you need more information or have questions about a course or certificate, we are available
via e-mail at advice.scps@nyu.edu, or by phone (see the General Information

section of the Bulletin for the contact specific to your area of interest).



